



CLEANING BRASS AND COPPER ITEMS 
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Soaifi while ago we asked for suggestions on cleaning brass or copper horns of phonographs. 
Several members have now offered suggest ions, using various methods. We shall commence 
with Mr.Bisson»s,asking our readers to pay particular attention to his warning about the 
use of acids and alkalis, whichever method you try, we suggest that you wear your old 
clothes j 

MR.BISSCN«S METHOD 

The treatment to be given depends on the design and condition, but the following method 
should cover all but the worst conditions and is certainly best for ornamented, embossed 
sufaces. 

It is probable that the items look worse than they are. Start by scrubbing with a nail 
brush(NCT a floor scrubbing brush) and a generous application of detergent and rea XLy 
hot water(rubber gloves will help here) This will remove ordinary dirt, verdigris, and 
quite a lot of the tarnish or oxide. In some cases, perseverance with this method will 
completely clean brass or copper items. 

If the surface is ornamental or ridged, the use of a brush is essential. For the more 
stubborn patches use a shake or two of domestic cleaner (e.g. V im, Ajax, etc. ) directly 
applied on the item with vigorous brushing. Watch the splashes If you are doing this 
indoors . 1 

Perseverance In this fashion should bring the Item up like new,hcwever bad. Rinse 
thoroughly and carefully. Any powder or cleaner left In the ornamentation will show up 
white when dry. Dry off and clean with cloth. Finish by using a good quality metal polish* 
liquid. Again, use a brush where there is omnmentat Ion. The longer this is continued, the 
better the polish. Now rub of with a clean cloth to remove most of the dirty polish, then 
completely wash with detergent using a soft brush to remove all traces of the polish In 
recesses (this again would dry white in any lines or recesses). Rinse thoroughly and 
finally dry off and polish well with a soft cloth. 

I DO NOT recommend the use of strong acids or alkalis. Alkalis will clean off dirt or 
verdigris, but will blacken the metal. Acids will clean magically, but their action is 
drastic and unless this is controlled, can damage the item beyond recovery. Strong acids 
or alkalis are difficult to handle and can be EXTREMELY DANGEROUS IN INEXPERIENCED HANDS. 
Also, the item may not be entirely of brass or copper, but my have parts of zinc (which is 
easier to cast) or be soft-soldered, ih which case the effect of a strong acid would be 
DISASTROUS, and at best would blacken any zinc parts or soldered seams. 

An initial clean, even a detergent scrub, is always well worthwhile before heavier treatment 
to shew M what»s underneath”, and may prevent subsequent ruination. 

Should the above methods prove unsat Isfactcry due to very bad condition or corosion, it is 
recommended that the item be taken to an elect opiating firm, who will clean it safely and 
thoroughly, and will probably be prepared to lacquer it to preserve the polish. 

MY WARNING TO LEAVE ALCNE ACIDS AND ALKALIS CANNOT BE EMPHASISED TOO STRONGLY. THE DANGER 

OF USING THESE AT COMMERCIAL STRENGTH IS VERY REAL, AND EVEN THE SLIGHTEST SPLASH CAN 
RESULT IN VERY SEVERE BURNS - OR WORSE. 


MR. BUSH *s METHOD 

Cut a lemon through and dip the cut surface into salt and rub on to the brass until clean. 

It is most important to wash the brass clean under a tap, or by the next day it will be 
green by the action of the acid ( salts of lemon). 

H R, DALES 1 METHOD, 

If the horns are just plain dirty, try wiping over with anuacnia*if however,they are 
corroded, try wiping over with DILUTE nitiric acid, (not forgetting to wear a rubber glove 
which will wear out in time) and wash off the acid with water immediately it has 
removed the corrosion. Please remember to use the acid as stated,as some acids will pit 
the surface of the material. It is advisable to try the acid on some scrap trass before 
applying to the horns. This method cleans the metal.lt does not polish. 

M R, GOLDSMITHS METHOD 

To clean badly tarnished brass:- About i pint of spirits of salt (hydrochloric acid) from 
Boots the chemists. Rub on brass approximately 9 square inches at a time with an old tool 
brush. Wash off with water over a soil drain (sink drain) outside the house, (not a surface 
drain.) KEEP YOUR HANDS CFF. If necessary, finish off with medium steel wool soaked in 
Brasso. Any acid, or other stringent preparation, SHOULD NOT BE USED INDOORS. 

M R.DAf.ES points out that members should not pour acid dcwn an indoor sink or washbasin, 
even if the manufacturers call It "stainless steel". 

a********************** 

THE HISTORY OF MY COLLECTING Ly Frank Puls 

(of Tasmania) 

I suppose that the story would begin at Dimbola,a small tcwn in the wheat growing area 
of the Wimmera In Victoria. 

1948 was a very bad time to start the hobby of collecting records. A few records were 
starting to come over from England.The local E.M.I. factory, although having an Impressive 
catalogue, did not have many in stock at the time. 

A little later in the year I was able to purchase an old acoustic gramophone (cabinet 
type) with about 50 records. Most of these were the light classical types ranging from 
Marek Weber, the J.H.Squire Celeste Octet, International Concert Orchestra, Light Opera 
Company, Peter Daws on, and cinema organ solos by Jesse Crawford and R e ginald Foort. In later 
years, as these records wore out* I replaced them with new ones. Although the discs were 
issued in the early 1930 f s,many of them survived until the day that all 7 8»s were 
scrapped (about 1935). 

Back to 1948. We found that the tonal qualities of the acoustic gramophone left much 
to be desired when compared with the same records which we heard on the radio broadcasts, 
and the intermission music at the local cinema. I had lent the manager of that establishment 
some of my records, and was much impressed by the electrical reproduction of them. 

A little later I bought a Ferrocart Crystal pickup and attached it to the old acoustic 
gramophone .A rather untidy mass of wires, later, found my records being played through the 
radio set. As the experiments, at this stage,were Incomplete, the un-sound "sound system” 
frequently broke dcwn at the most awkward times. The unshielded wires, loose wires, would 
Vften make their presence known in the middle of a record entertaining visitors.Hum, 
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crackle, pop, and finally silence would herald an unsceduled intermission while the 
operator searched through a mss of wires to locate the fault. A little while later, my 
Mother gave me my first new records - - new pressings of old records, which were, "Air on 
a G string" (DX. 475) and "Intermezzo" (Cavallerla Rusticana) (DX. 194). Both of these discs 
being conducted by sir Henry Wood. The third record was "Invitation to the waltz" played 
by the Philadelphia Symphony orchestra conducted by Leopold Stokowski, (DB36 99). I like these 
so much that I have them still and have many recordings by the same artists.have been 
added to my collection. 

1950 saw me in Melbourne, Records were still hard to get. Secondhand shops like Franklin's 
and Fowler's in the Eastern Market Building, and from my good friend Mr. John Clements in 
Collins Street were able to supply me with fairly good copies of discs. As I was collecting 
mostly classical instrumental and orchestral recordings, I had the field just about to 
myself. During the next five years, the collection was increased considerably with the 
addition of such names as Sir Hamilton Harty,Sir Thomas Bee chain, Frederick Stock,Bruno 
Walter, Willem Mengelberg,Leo Blech, Dr.Weissraann, Eugene Ormandy and others. Also instnm en- 
talists like Fritz Kreisler, Yehudi Menuhin, Jascha Heifetz,Mischa Elman,Effrem Zimbalist, 
and others. These were followed in turn by such others as Caruso,Melba,Galli-CurcI,and 
others of the pre-electric recording era. 

About 1954*with microgroove records on the market, well-meaning friends advised me to 
sell all my "out-of-date" shellac discs, which at this time had increased to lOOO.For a 
time thereafter the market was glutted with old secondhand 73 's which other people were 
discarding In favour of L.P.'s. I decided to retain my collection and add to it when 
posslble.When the old records became in shorter supply the search for new additions to the 
collection had to be concentrated to the suburbs. The stocks of Mr.Nevin Walker's Vintage 
Record Shop at 6 lO.High S t re et,Prahran, Victoria, we re a great help In filling many gaps in 
my record library.The advice of Nevin Walker, Tony Savery,Ben Betts has been of great help 
to me - my sincere thanks to them all. 

In 1967 the collection continues to grew - rather slowly now I am afraid. Only about six 
additions to it up to the time of writing this,but I will continue my search for old records 
here in the 'Apple Isle*, and wait for the day when I shall unearth a treasure trove of 
discs and cylinders. In the meantime, my collection of 78 *s is in storage In various"depots" 
around Melbourne, 

$ * # « # * #**#** * * * * * 

EXPO. ’67 - CITY of LONDON STYLE 


by George Frow 

At last,after many months of preparation and hard work, the doors of the Lecture Hall of 
Gresham College, in the heart of the City of London, opened at 10.30 on Monday, 3 1st. July, 
and the Society's Exhibition had begun, and all those involved knew that success was 
assured. Not only had a large and comprehensive gathering of phonographs and gramophones 
of all types been assembled, but these were augmented by photographs, contemporary literature, 

specialised displays, records and accessories of such a variety and quantity that had never 
previously been assembled under one roof. 
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Although this may seem to be a wild boast, there had long been a feeling among some 
members in the London area that by pooling their collections and with the help of 
other members and the aid of friends in the industry and bpublic bodies,a chronological 
history of sound recording and reproduct ion, with the emphasis on the cylinder and disc 
record could be displayed that would have appeal to both the specialist and the man in 
the street. 

To set the scene, it should be said that the Lecture Hall is rectangular, spac 1 ous and 
lofty,but the heavy judicial oak panelling and pillars round the walls, and the few 
ineffective windows tend to make the hall dark,and the visitor entering the main doors 
at the back of the hall,under the balcony,has a feeling of entering a court room,but 
this is soon offset by the displays of colourful posters, brightly polished horns,and 
show cases of phonographic history on view. 

The first visitors arrived a few minutes before the official opening time, but by 
later morning a steady flow came and went, and was maintained far the eleven days of the 
Exhibit ion, Around lunchtime the City office clerks added their numbers,and the Society 
members acting as stewards had their time fully occupied in one of three ways, selling 
Guides and Society literature at the table by the door, demonstrating various machines, 
or meeting visitors and answering their many questions. 

The visitors were, of course, most anxious to see and hear the machines in action,and 
usually gathered in mahageable numbers. They were amused by the cotton-reel cylinders 
of the Li ore t; awed by the 120 r.p.m. revolutions of the 20-inch Pathesas they filled 
the hall with cornet versions of popular ballads of yore; fascinated by the diffused 
acoustic output of the Lumlere pleated diaphragm; and mystified by the Expert gramophone 
with its elephantine horn,from which volume of sound rather than quality of sound, was 
expected by the uninitiated. Undoubtedly all were amused and transported, mentally at 
any rate, back to their childhood by the Edison Bell Picturegram with its moving 
tableaux synchronised to the nursery story records by the late Harry Hemsley.Many were 
surprised at the quality and volume emanating from the Opera and other Edison phonographs 
playing Blue Amberol cylinders. 

The Exhibition was arranged in order of dates from the entrance, beginning with a table 
of Victoriana to induce " atmosphere” (including an aspidistra and a stuffed bird under 
a glass dome), through the Edison and Berliner developments and the Edwardian era, then 
passing on to a wide display of Path! products. (To overseas Members I must explain that 
"Edwardian era” refers to the reign of King Edward VI 1, 1902 - 1910,) The Edison Bell 
Company was well represented by four machines and a display of their early eqipment and 
literature, kindly loaned by Eric Hough,and their original copper recording horn with 
its basketwark case,Mr. Hough said that the horn was last used to record a Chinese 
ensemble. A selection of Columbia Graphophones and a battery of G & T f Monarch* and 
»Melba* horn gramophones stood guard at the top corner. 

The platform at the top end of the hall was occupied by a display shaving the 
development of office dictating machines from the early I890*s to the very latest, and a 

dummy of a woman attired in Victorian clothes sat at a desk using a contemporary 
typewriter and listening through tubes to an office machine of the period.lt reminded 
us that in her day she would more than likely have been referred to as a "lady typewriter!! 
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From the platfcam back to the entrance door at the bottom end of the Hall, the display 
started with the post-1 914 era of fine cabinet gramophones, which reach their zenith in the 
early thirties with the automatic radiogram, but the Expert gramophone with Its large horn 
reminds us that the true enthusiast of the thirties was hard to wean from the acoustic 
soundbox with its triangular fibre needles.We pass the last of the acoustic cabinet gramo- 
phones of 1934* and the first record players for attachment to the radio, and through the 
blank years of the World War II,to the years of high fidelity, comparing an early domestic 
wire recorder to the very latest stereophonic tape recorder,and a selection of the present 
day hi-fi and stereo record players, with their slim lines and engineering precis ion, their 
amplifiers and mechanism products of the present day electronic science. 

The centre of the Hall was put to full use, being filled with a display of Edison phono- 
graphs which were demonstrated regularly. These spanned the period of time from an electric 
phonograph of c. 1893* through the whole gamut to the 1911 ‘Cpera*, with a ^standard/ L.P.disc 
phonograph of the later twenties. A collection of coin-slot machines was also featured in 
the centre of the Hall,with early examples of cylinder and Berliner nachines,a French 
automat, and examples of 78 r.p.m. juke boxes (Wurlitzer) of the thirties. The recent model of 
a stereo Rockola juke box attracted attention and there was much curiosity to see the 
interior and selector mechanism in operation. While we are sure that the pioneers might not 
have appreciated the music which the Rockola purveyed, we feel that they would have approved 
of the skill devoted to the production of the mechanism. 

It is hoped that this account will serve to draw a rough impression of the layout for 
those unable to get to the Exhibition, including two cases in the Hall centre, devoted to, 
respectively, music hall records combined with miniature and toy gramophones, and a fine 
collection of rare operatic records, covers, programmes and photographs. 

In spite of distances involved, we were delighted to welcome members and friends from 
Denmark, France, Germany, Hoi land, I re land, Scot land, Switzer land, as well as from various parts 
of England and Wales. We hope that we did our best to make their journey worthwhile. Those 
of us who were most involved in running the Exhibition found so often, that, fran the 
moment of stepping into the Hall, we met a continuous succession of interesting people, 
members, experts in one or other field, and foreign visit ors,not excepting press representatives 
(including one from Poland whose newspaper we still await anxiously even though we may only 
be able to read the words most looking like gramophone and phonograph.*) and B.B.C. reporters 
with portable Uher tape-recorders, and it was often impossible to spend more than a few 
minutes with each. Several had made long journeys because thoy had heard about our 
Exhibition on the radio or television or in the press,and wanted to shed the years to their 
younger days when !, we always had a phonograph like this at home.* 1 We met those whose 
connections went back to the early days of the Industry,a lady whose father was Trevor 
Williams the first chairman of the Gramophone Company in 1899; we met a sprightly gentle- 
man of 86 who assisted the Short Brothers in their ballon! ng days before they turned to 
making aeroplanes, and who knew Colonel Gouraud and his famlly,and whose remininscences we 
hope will appear in a future issue of the HILLANDALE NEWS. 

Cn Saturday when the City goes to sleep for the weekend,and the few people normally 
$eep in the streets are on essential services, our Members and enthusiastic friends arrived 
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in large numbers .Among those,we were most happy to welcome three generations of the 
Hough family, led by Mrs. Tom Hough,active in her middle eighties,and brimming over with 
reminiscences of life at the Edison Bell studios at the turn of the century and after. 
With her came her twin sons Harold and Ernest, both of whom went into the family business 
in the late twenties, and we were most happy to show them and their families that the 
name Edison Bell is not forgotten by the Society, in fact many of our senior members 
were their regular customers in the years before the World War I. We were able to shew 
them not only the Picturegram,but the 1909 Primaphcne,with its unique telescopic tone 
arm and enclosed horn with folding extension petals. 

In retrospect the Society can be well-pleased yvith its efforts.lt certainly can 
mount an Exhibition second to none, in fact many of the smaller exhibits were taken to 
the Hall and never shown due to insufficient display cases or suitable space # and there 
would have been no difficulty in filling an area half as great again without repetition. 
All our visitors appeared to be favourably impressed, and many expressed their appreciat- 
ion for the work that had gone into the Exhibition. 

As Chairman, I would like to extend irgr grateful thanks to all who worked so hard to 
achieve this succes*,to our Secretary, Ernie Bayly who by his efforts with ink and paper 
produced the Guides and other literature to ensure our solvency, and who was the "advance 
party 4 ’ at the H&ll to receive exhibit s,a nd who saw it through every day until it was *all 
safely packed away again, and who missed so many lunches in welcoming our visitors ; to 
Alan Goldsmith who attended so regularly and acted as ’’rear party” to see the hi-fi 
section safely away, and who made a solo perf crmance on the Society*s behalf at 
Independent Television Studios: to our President Major Gerry Annand and to Sydney Carter 
,both of whom came in almost daily to play cylinder recitals and answer queries: to 
John Carreck who conceived the whole layout and supervised its setting-up with his wife 
Marjorie, having pulled so many strings behind the scenes: to Geoff Loynes who 
contributed so many fine exhibits and took on the transport responsibility of so much of 
the naterial. We are greatly indebted to country members Tony Besford, Harry Plunkett 
and Edward Murray-Harvey who came from Norfolk to bring their exhibits with them and to 
act as stewards, and to all those London Members who displayed their treasures and gave 
up some of their holidays to act as stewards. At various times I recall having seen 
behind the «sal es & information* t able, G.Br only, P, Curry, R. Duke, G.Walter,R.S mi th, 0. Waite, 
and H.P. Bailey (of Newcastle) - I may not have seen you all, but we are grateful to you. 
We must not forget, too, the support that Donald Aldcus gave us in coaxing pinufacturers 
to contribute expensive material to the hi-fi section. Carol de Coverley contributed 
.to the security by making us excellent posts for ccrddning the exposed exhibits from 
over-curious visitors,and we are thankful to his efforts and to the constant vigilance 
of the stewards that nothing appears to be missing from any of the exhibits. 

The Society is proud of you all,and extends a sincere thanks for all your 
hard work. The Exhibition will be talked about in gramophone circles for many years to 
come, and Is a high achievement in the annals of the Society. 


PIONEER CYLINDERS 


Some observations Dy Er ni e Bayly 

A coherent history of this minor company still remains Impossible, but it is surprising 
how various small pieces of ’evidence* come to hand,making the picture clearer. Recently 
I have had the loan of two little catalogues from Mrs. Poole, the daughter of Mr.J(hn Pidoux 
the famous banjoist who made many records. Cn the following pages we reproduce the 1 90^ 
catalogue. The other I borrowed was that of 1903. The company issuing Pioneer cylinders 
was Messrs. Luccck and Packman and this information is Included in the spoken announcements 
on the cylinders I possess. These are brown wax cylinders which play at around 100 r.p.m. 
The b'.*xes are cohered in a plain dark blue paper with a label (like that on page 48 of 
June, 1956 HILLANDALE NEWS),cn the lid. For the reprint volume of HILLANDALE NEWS 1 - 12, 
Mr.Besford drew us another label showing that Lucock and Packman were "Dealers in 
phonographs, talking machines and supplies" at 149*153. Roseberry Avenue, London.E.C. (This is 
near the Sadlers Wells Theatre). The 1903 catalogue gives their address as 82.Uxbrldge Road 
London,W. Ycu will notice that the 1904 catalogue gives no postal address. You will notice 
that the 1904 catalogue refers to ’high speed cylinders* and *jet black blanks*. 

Mr.Besford has a Picneer black wax gold moulded two-minute cylinder, and its box- label is 
also shown on page 48 of HILLANDALE NEWS for June, 1986. The 1903 catalogue has a certain 
number of cylinders listed with an asterisk by the number to indicate *high speed*. By this 
we understand 160 r.p.m. which Edison and other major companies had adopted as ’standard*. 
We can conclude that 1903 saw the beginning of the change from brcvnto black wax by Pioneer 
which was completed in 1904, if we can believe the catalogues. BUT, some of the selections 
shewn in 1903 to be slew-speed (presumably brown wax) are shewn as high-speed in the 1904 
catalogue. We wonder if these titles were re-made for the new speed. Evidence suggests it. 
Some of the slew-speed select ions were not shewn in the 1904 catalogue, so may be thought 
to have been deleted then, it is obvious that the company used a block-numbering system 
but by comparing the two catalogues, we find that there are some "missing numbers", 
indicating that there was also at least a 1902 catalogue, some of whose numbers were 
deleted in 1903. That is the evidence to date. We should new like definite information 
on when the first and last cylinders were issued by Picneer. All of the pages cf the 1904 
are reprinted in the pages of this magazine. The front cover, although one side was blank, 
counted as pages one and two.To economise in space, the title page is printed near the last 
with page eighteen separating If any Member finds that he has a PICNEER cylinder of any 
sort not listed here, I should be grateful to have details so that we may add to the stcry. 

1903 Pioneer cylinders not included in the 19C4 catalogue. 


Pioneer Militery^Band Mr. S.S. Weeks Mr.Parke Hunter 


3 Birthday March (mandoline solos) ""(banjo solos)"" 

8 Boston Belle Schottische 120 Whistling Rufus 162 Coon Song Melody 

15 Kaiser Frederick March 121 Soldiers In thePark 163 Maple Leaf 

16 Dolly Gray, march 122 Washington PostMarch 1 64 Oceanic March 

19 Cotton Blossoms March 123 Hungarian Dance 165 El Capitan 

20 Beaufort (with bugle calls)124 Handicap March 1 66 Smckey Mokes 

21 Faust Waltz 125 A Georgia Camp Meeting. 1 67 Fun on the Wabash 


29 Last Stand, march 

30 Viscount Nelson march 


31 Amoureuse Waltz 

32 Kaiser William March 

46 Night Alarm 

47 Happy Darkies 


126 Poet & peasant ov. 168 Stars and Stripes 

127 Danube Waves waltz 170 Narcissus 

128 Medley of Popular Airs. 171 Jolly Darkies 

129 Concert Mazurka 172 Jolly Chinee 

130 Concert Polka 173 Darkies* Dawn 

131 Laburaani Gavotte 174 White Coons 

175 Queen of the Burlesque 
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PIONEER CYLINDERS (continued) 
PIONEER mLITARY_BAND 

49 In Coonland 
102 Lovefs Old Sweet Song 
(with carnet solo) 

105 For all eternity 
(with cornet solo) 


m x CHARI£SJEIER 


MISS E. MEIER 
210 Medley (bell solo) 

220 Yankee Doodle (xylophone sol*) 

221 Last Rose of summer (xylophone) 


183 Simple Aveu 

184 The Broken Melody 

MR .WILL C.JCNES duet 
MR.DAVE CARTER^ auet 

♦1200 Larboard Watch 
C oon_S on^s jw j_th rnandoUne & banjo accompaniment ) Jdjt NESS^^CANTREIL &J^LLI AMS 
350 Tapioca 351 New Coon done gone 352 New Coon in Town 
354 All coons look alike to me 355 Billy hab a dip 357 My Old Kentucky Home. 

MR .ROBERT ARNOLD baritone ... ^ 

420 My Sweetheart when a boy 433 Sunflower & the sun ^ In friendshi P s mwe 

422 When all was young (Faust) 434 She wore a wreath of roses 447 Jovial Monk 

423 Kitty Malone 441 Violets 450 Old folks at home 

431 Honeysuckle and the bee 442 Everybody loves you 473 The dear homeland 

476 Bedouin love song 

********************** 


THE LABELS CN MY RECORDS Nc.2. Continued from pags 148. 

The Hoi laud ia-Parlophon was a subsidiary of the Ge'rmnn Parlophon and appeared a short time 
after the commencement of record manufacture by the Carl LindstrCm Gesellschaft, formerly at 
Berlin. Britannic claimed British manufacture and was issued if 1913-14. Millophone was 
from 1908 to about 1914* It appeared in two designs:green and gold (as illustrated) and a red 


and gold t! Celebrity Record”, without the gramophone. 

References. ”65 Jahre Deutsche Grammophon Gesellschaft 1898-1963”; Roland Gelatt ”The 
Fabulous Phonograph”; Walter Haas & Ulrich Klever ”Die stimme Seines Herrn”; Oliver Read & 
Walter Welch; ”From Tinfoil to Stereo” and our member Mr.Frank Pedersen. 

* * ********************* 
CORRECTION. We apologise that our President, Gerry Annand did net receive full credit in 
our Guide to our recent Exhibition. We in the Society know what help he gives us continually, 
but more impcrtant,he was the pioneer of cylinder listing and research In post-war years 
and together with Sydney Carter and on his own the world famous lists are a part of the 
documentation of the history of recording. 

****************** 


HELP REQUIRED HELP REQUIRED. 

I am compiling a list of the Edison Concert-sized ( 5” diameter) cylinders and would be very 
grateful if members can assist me fill the gaps.This series was Issued 1899 - 1901.1 need 
information on theie numbers:- 13. 21. 62 to 83 inclusive. 131 to 137 inclusive. 143.144. 

145. 148. 155. 166. 169. 180. 181. 182. 183. 21 1.238. 23 9. 240. 241. 253.254.277. 284.285. 286. 

287. 299. 300. 301. 304. 315. 316. 318. 319. 320. 330. 345. 408. 432. 453. 454. 501. 550. 

568 . 1106 l. I hope that it will be possible to complete this listing soon so that it 

may be publishe d by the Scoiety. 

Peter C.Betz. Albany, New York 122C6.U.S.A 

* * * * * * *************** 


THANK YOU to Members - Martin Smith who had a notice of our Exhibition printed on the 
London Transport not ices, giving us much free advertising on 
Undergound Stations, bus stops,et alia. 

John Henshall and Friend, and Dennis Harbour who spent much time at the Exhibition with 
cameras and lights ensuring that we had a pictorial record. We are sorry to hear that 
Dennis has been very unwell in hospital since & may need an operation. We hope that he 
will soon be restored to full health. We shall give you a selection from their work in 
the next issue of the magazine. They will have additional photographs for sale. 

A.G.M. The A.G.M . of the Society will be held on 1 0th. October at the Horse & Groom. 


A CKNOWLS DOS MENTS 

The Society wishes to acknowledge assistance in the preparation of our Exhibition from:- 

The Gresham Committee and its officers and staff, particularly Mr.B.Collyer 

Electrical & Musical Industries Ltd., Hayes, Middles ex. 

Thomas A .Edison Ltd, , London. 

Edison Voicevfriter Service,Dictatiing & Audio Service l£d., London. 

The Science Museum, London. 

London Museum, Kensington Palace. 

Kodak Museum, Kodak: Ltd., Harrow,Middlesex. 

Dart ford Borough Museum, Kent, 

Eric Hough, Esq. 

The Dictaphone Company Ltd., London, 

L.Huckstep, Esq. 

la Phonotheque Nat ionale, Paris. 

Ruffler & Walker Ltd., London. 

Nat 1 onaldiskot eket, Copenhagen, 

The British Institute of Recorded Sound. 

S.O.MIebs,Esq. 

Paxton Brothers (Southern) Ltd., Sunley-on-Thames & Southampton. 

"Where" Electronic Stencils,RIngijood, Hampshire. 

Members of the Society. 

We thank: Decca Records Ltd for allowing a party of Members to visit their factory at 
New Malden during the Exhibit ion, particularly Mr.Bridges who conducted the tour so ably. 

* # * * * * * * * * * * ***** 

AN EVENING WITH THE ROYAL BALLET 
oy Gerry Annand 

During the month of April 1967, the Baker Street Station News Theatre, devoted the whole of 
its programmes to the presentation of ballet filmed in colour at Covent Garden, produced by 
Anthony Have lock-Al lan and directed by Anthony Asquith and Anthony Havelock-Allan. 

SYNOPSIS . Big things have small beginnings. The world-famous Royal Ballet Company, whose 
President Is H.R.H.The Princess Margaret, is now a box office attraction all over the world. 
It actually started some thirty years ago as a small group of dancers(six girls and their 
teacher) who presented occasional ballets to vary and supplement the diet of Shakespeare 
offered by the Sadlers Wells Theatre in Islington, Lend on. The teacher of these girls was an 
extraordinary indomitable young Irishwoman named Ninette de Valois. 

From these small , humble beginnings, Brit ish Ballet, helped along by hard work,and devoted 
talents such as those of Sir Frederick Ashton, their present Direct or, grew and flourished. 

By the beginning of World War II, the Sadlers Wells. Ballet,as it was now called,was a 
firmly established attraction with Its own theatre, ballet school,and a galaxy of stars, 
among them Margot Fonteyn and Robert Helpmann. 

But It was the war-time ballet boorn,rising to an almost hysterical climax In the 
Immediate post-war years, which made the public, as a whole generally rather philistine in 
these matters, ballet conscious,and gave dancers like Margot Fonteyn,Beryl Grey and Moira 


m 

Shearer, the status of national heroines. 

The hysteria has gone,leavlng the ballet, dignified In 1956 by the appellation Rayal 
into the status of a national institution firmly anchored in the cultural stream,not 
only of its native Britain,but of the world. 

-to be contlnued- 

* ********************* 


BOOK REVIEW 

KNAURS WELTGESCHI CHTE DER SCHALLPLATTE by CURT RIESS 

(Knaurs Worldhistory of the record) l+Lfi pages. (In German) 

published by Droeraersche Verlagsanstalt A.G. Zurich, Switzerland. 


Unknown to each other,both Mr.Jansen and Mr.Keessen of Holland sent reviews of this book. 
Mr.Keessen writes: - 

Recent years have seen the publication of some fine books regarding the talking machine*, 
such as "From Tinfoil to Stereo”by Oliver Read & Walter Welch and "The Fabulous Phonograph” 
by Roland Gelatt.The former excelled with Its technical detail. 

It may be considered a lack that the more techhical aspects of the history have been 
neglected, however, there are compensations. 

The author of this book has woven his story in the light of the important facts of the 
events of politics, culture and science contemporary with each stage of the ’talking machine 1 
the subject matter having been gathered in such a way as to enthrall me as when reading 
a thrilling novel. 

Books in the past have tended to emphasise the events of America, whereas Herr Rless gives 
full note of Europe, particularly Germany, but without discrimination against other lands. 

He mentions Ed I sen, Berliner, Johns on, the Pathe Freres,Slr Louis Sterling, Caruso, Tauber & 
Joseph Schmidt. 

If one is able to ”read” only the pictures, their number cf 150 makes the book a valuable 
acquisition. 

The last chapter shows us the Industry in the eastern European countries, about which 
little is known by most of us. All in all,a work worthy of a place beside the above 
mentioned two on your bookshelf. 

Herr Riess is German and began his journalistic career in Berlin. In 1933 he took refuge 
in America but nav lives in Switzerland, He has gained a high reputation with his 
publications about films. 

Mr.Jansen writes: - 

Last year saw the publication of a book on a subject which is dear to us all. It Is’Knaurs 
Weltgeschicte der Schallplatte written by Curt Riess whose name will be known to lovers 
of films pre-World War II for his good book on the history of the German film industry, 

”Das gab’s nur einmal”. 

This book on records looks just fine. It has 150 pictures of which the greater part were 
new to me, as they concerned subjects of German origin. It is a rather voluminous book of 
klfi pages. It is a great pity that only about one third are devoted to the old history 
of the gramophone, and gramophone companies. Although there are a great many mistakes and 
omissions in this part, we can be pleased with this book as it is so pleasant to read. Curt 
Riess has an Interesting way of describing the historical background of the periods in 
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which new inventions occurred.He is a good storyte 11 er, which I think is Important. In my 
opinion there Is only one other book which is nice to read: ’The Fabulous Phonograph ’by 
Roland Gelatt. 

The greater part of this book concerns the performing artists, of whom fine photographs 
printed. As I am no authority on this subject, it is difficult to state whether the author 
makes mistakes, but I fear that it will be the same as the section on the old ‘talking 
machines’* a fine story but with nnny minor mistakes and omissions. 

On the whole I can recommend this book. It has fine pictures and is well written, has a 
good bibliography and it has a good layout* In Holland it cost me the equivalent of 
£2-1 4s. 

I must make it clear that the book Is in German and although many of you may not speak 
the language it is worthwhile having for the pictures. 

ft********************** 

THUMB NAIL SKETCHES Py TYN PHOIL 

No. 30 Edison Blue AmPerol 1764 
"Stradella Overture M (F.von Flo tow) 
played Py The Edison Concert Band 

conducted Py Frederick W.Ecke 

Friedrich von Flotow was born in Mecleburg on 27th, April, 1812 and died at Darmstadt In 1883. 
After studying composition at Paris from l827,under Reicha,the July Revolution, 1 830, caused 
him to retreat to Mecklenburg, where he wrote two she 11 works, ”Pi4rre et Catherine” (privately 
performed in 1831) and ”DIe Bergknappen” (1835). Re turning to Paris,he presented ’’Seraphlne” 
”Rob Roy” and ”Le Naufrage de la Meduse”,the latter being his first real success. "Stradella”, 
rewritten from a one act piece, was first performed In Paris In 1837. This opera and ’’Martha” 
(Vienna, 1847), despite a dismal prophesy that they would fail,still find a place in the 
concert repertoire. 

Flotow studied as a recreation and his music is distinguished by excessive lightness, 
constant readiness of invention and a profusion of melody. This overture in the capable 
hands of the Edison Concert Band, shows these characteristics clearly. 

* ***** *'*£**♦*♦*** 

CONCERNING TRUCKS Py JOHN CARTER 

I found the Illustrations in the Hillandale News No.37 of various delivery vans most 
interest ing, for automobiles are also a great interestof mine,especially vintage American. 

I think that the vehicle In the first Illustration with the lettering ’’Velvet Face” is a 
British made ADAMS, circa 1906-10. The phcto showing delivery vans at the back of the factory 
is most interesting. The vans at the front are Ford T trucks with brass radiators (Brass 
-Rad T’s) of which production ceased around 19l6,so would have been several years old when 
the photo was taken. There Is an Austin Seven van at the real?; a model which would have been 
new then.The two larger lorries at the back could be World War I Leylands with solid tyres, 
possibly formerly used by the Royal Flying Corps. 

(Editor’s note: I assume that the later set of pictures illustrating ’The Story of Edison 
Be 11” would have been taken in 1924. The early ones were pre-1910). 

ft*********************** 

PET ’S CORNER. Friend: ”How long a holiday did you have?” 

Wife: (Gleefully), ”0h’ About 33 meals’! 


1ij6 

HISTORY O N REC ORDS NoJd fry Leo nard Petts 

"A Spirit Makes a Gramophone Record’* 

During the early 1930‘s when this country was In the midst of an economic depression 
the record companies set to work to devise all sorts of novelty and unusual records which 
it was hope would bring the record buyers into the shops. One of the most active in this 
field was Columbia who produced a large number of unusual discs,a few of which are still 

of very great interest to the collector today. 

In January 1931 Mrs, Louisa Ann Meurig Morris began a series of ‘sermons* on Sunday 
evenings at the ‘Fortune Theatre », London, which consisted of a Trance Address delivered 
through her by her spirit guide ‘Power 1 , These ‘services 1 attracted a great deal of attention 
and at the suggestion of Mr.Lawrence Ccwen,who promoted the meetings at the ‘Fortune*, on 
20th,March, 1931, the enterprising Columbia Company made a recording of Mrs,Meurig Morris 
delivering a Trance Address before an audience at the Petty France Studios in London, 

Herbert Ridout(of Columbia) writing some twelve years later in ‘The Gramophone* states 
that n every precaution was taken by both the promoters and ourselves tc prevent any possible 
fraud or trickery". 

The recording wa s made directly on to wax blanks and before the session commenced these 
were autographed by two independent witnesses, These signatures can be seen clearly 
beneath the label of the finished disc, It was arranged that when all was ready in the 
recording room they would commence the recording without giving any signal to the medium, 
‘Power*, speaking through Mrs, Meurig Morris would chose the right moment to begin to speak, 
stop at the end of the first wax and continue as soon as the cutter was in action for 
the second, The microphone was placed in the centre of the roan. In front of it was a chair 
for the medium. Before the recording began Mr.Ernest Vi, Oates (President of the International 
Spiritualists* Federation) gave a brief account of what was expected to happen, The 
recording opened with a prayer uttered in a ‘sweet frail voice* presumably Mrs. Meurig 
Morris *s normal delivery, The audience then sang ‘Abide with Me ‘(not included on the disc) 
during which time she went Into a trance which was followed by the deep bass tones of 
*Pcwer‘ speaking through tko throat of the medium, 

A full description of the circumstances in which Mrs. Meurig Morris made the record was 
printed In a leaflet and published In 1931 by ‘Two Worlds 1 , 1 8. Corporation Street, 

Mafcchester. I have been unable to Inspect a copy of this document, however, a notice of the 
incident, published at the time quite clearly states that just before ‘Power* began to 
speak one of the onlookers said to the medium, ‘Don ‘t be nervy,wait for the signal*. At that 
time the microphones were active and in the recording room‘s loudspeaker the engineers 
did not hear the first part but were positive that they had recorded the word^'Wait for 
the Signal", Mr.Ridout reports another Incident which occurred during the session which 
he felt ‘could not fail to be recorded*, A member of the Columbia staff who had from the 
start strongly opposed the recording project was sitting next to him,about six feet away 

from the microphone. In the middle of ‘Power *s* address on the second side,he coughed, 
presumably quite deliberately, directly towards the microphone. After the recording when 
Mrs. Meurig Morris was told of these Interruptions she replied, "That will not appear in the 
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recurd, you may take my word for that.’ 

Prom the foregoing we may assume that some ’foreign matter 1 s hould have found its way 
on to the recording, however, when the finished record was played (from behind a curtain) to 
a congregation of spiritualists in the ’Fortune Theatre* some weeks later,apart from some 
over amplification fault, no fault could be found with the record. 

The record was issued to the general public in August 1931 and it would be interesting 
to know exactly hew many sales it managed to *clock up*. Copies are not too often found 
so one can only assume that as a commercial venture this experiment was afailure. 

As a direct result of the series of ’services* at the ’Fortune Theatre’ the Daily Mail 
newspaper published an article headed ’Trance Medium Faind Out’ which itself resulted in 
an action for libel being brought against them by Mrs,Meurig Morris, The case opened on 
5th*April, 1 932 and many famous personages appeared during the eleven days of its run. 
During Mr. Just ice Cardie’s summing up he happened to point to Mrs,Meurlg Morris, who 
immediately went into a trance and delivered to him a message from ’Paver’ which is said 
to have considerably surprised and astonished that worthy gentleman who ordered that she 
should be removed from the Court, ’Do not touch her ’till I have left her body’, cried 
•Power* in a deep voice. After this Mrs,Meurig Morris remained unconscious for two hours, 

A full account of the trial can be fcund in the pages of ’The Times’ from 6 th.April to 
20th, April, 1952, 

Although the jury ’found* for the ’Daily Mail* they said that they did not consider 
that any allegations of fraud or dishonesty had been proved. 

Whatever conclusions one may draw as to the validity of this recording or of the claims 
of Mrs.Meurig Morris as a medium, I feel I can do no better than conclude this article 
with some wise words attributed to M,R. James, the famous ghost story writer,who declared, 
’The best way to appreciate a ghost story is to believe in ghosts.Yet if one cannot, at 
least imitate the wittily truthful Madame du Deffand who, when asked, ”Do you believe in 
ghosts?” replied,”No,but I’m afraid of them,’”,* 

THE RECORD Columbia DX 265 

”A Trance Address"delivered by Mrs. Louisa Ann Meurig Morris at the Petty 
France Studios in London on 20t h. March, 1931 •” 
matrix: WAX6022 (side 1) WAX6024 (side 2) 

It is interesting to note that there is a gap between the matrix numbers for the 
two sides of this record. What, I wonder, happened to WAX 6023? 

Several records have been issued with subjects under hypnosis, purporting to show that 
there is ’life after death’, however, these fall into a somewhat different category than 
the disc under discussion. 

Sceptics will no doubt revel in Hermione Gingold’s delectable ”1 »m only a medium 
medium” appearing on a private record G.C.5. which had a limited circulation some 
years ago. 

*#*#######**$*>>*!******* 

THE LABELS ON MY RECORDS. No. 2 by W.Keessen 

I am of the opinion that there is no other trademark in the world so well known as that 
of ”His Master’s Voice”, Almost everybody knows the picture of the dog Nipper listening 
to the voice of his master. But, although the Gramophone Company obtained the original 
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painting in 1899 from Francis Barraud, Nipper appeared for the first time on records of the 
Company in 1909* 

The name *His Master *s Voice* was introduced in August, 1 910: up to which date the 
records were marketed with the names *Gramophone Concert Record* and *Gramophone Monarch 
Record * (known to collectors as *Dog Concert* and *Dog Monarch*). Some vocalists had their 
own label, such as "Gramophone Melba Record”. 

In America, Nipper had appeared in 1900 as a trade mark in the advertisements of the 
Consolidated Talking Machine Company, in 1 901 named "Victor Talking Machine Company". 

When Emile Berliner visited L ndon he saw Barraud»s painting at the headquarters of the 
Gramophone Company. In July 1900 he had taken a U.S.A. copyright on It. Shortly after the 
start of the Victor Talking Machine Company,Nipper appeared on its labels (Viet or Monarch), 

You will see in my illustrations cn the cover that there have been other manufacturers 
of records who depicted a gramophone (with or without audience) on their labels. The British 
label Stemc (not shewn here) depicts a portable. Of the various types of gramophones, those 
with external horns seem to be most favoured. 

A label looking like *Hls Master»s Voice* is " Gramophone Record- ‘Musi ca G.D.".This 
label once belonged to the Deutsche Gramophon Akt iengesellschaft,currently known as 
Deutsche Grammophon Gesellschaft (D.G.G. ). On 24th.April, 1 918 the Deutsche Grammophon 
Akt iengesellschaft, subsidiary of the Gramophone Company Ltd. (H.M.V. ),was purchased by the 
Polyphon Musikwerke Akt iengesellschaft of Leipzig (Germany). This was a result of the 
counter-measures of the German Government of that time in retaliation for measures by her 
war-enemies. The Polyphon Musikwerke Akt iengesellschaft, formed on 24th, May, 1895, manu- 
factured musical boxes. The first Polyphon gramophone records appeared cn the market 
1903, 

Afterworld War I the Deutsche Grammophon Akt Iengesellschaft found a fully changed 
situation. The old connections with the former headquarters in England and with the othrr 
countries were severed. 

Thereby the repertoire, formerly only partially established in Germany because it came 
mostly from England,had to be arranged under German responsibility. 

The greatest difficulty caused was the question of trade nark. The trademark "Die Stlmme 
seines Herm" (His Master’s Voice) belonged to the Deutsche Gramm: phon Akt Iengesellschaft for 
its use in Germany only;not for the other countries. At this time the firm had to obtain 
foreign currency in order to procure the urgently required raw materials, particularly 
shellac. At first, an emergency method was tried in that Nipper was removed from hi® 
listening position, leaving only the horned gramophone # to which was added the Inscription 
"Musica G.D." This met object lens from the British Gramophone Company. 

Additionally, a very important part of the repertoire could net be used for sale 
outside Germany; this included items available to the German Gramophone Company prior to 
its purchase by the Polyphon company. 

Finally, in 1924# the "Anglo-German Mixed Arbitration Tribunal" (established by the Treaty 
of Versailles) decided that the Deutsche Grammophon cwned for use in Germany only the 
right to use the trade marks "Grammophon" and "Die Stlmme Seines Herrn".Fran then on 
those trade marks were used in Germany only and all records for delivery outside her 
borders bore the new trade mark "Polydar". In 1932 the trade mark "Die Stlmme Seines Herm" 
was abandoned for Germany. This trade mark was sold to Electrola Gesellschaft, the German 

subsidiary of the Gramophone Company (E.M. I . ) 

-(continued on page )- 

The HILLANDALE NEWS is the magazine of The City of London Phonograph & Gramophone Society 
Secretarial & Editorial address^ 19* Glendale Road,Southbourne,Boumemouth,England. 
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